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A N A L Y S I S  S U M M A R Y

Wuthering Heights is a manuscript of extraordinary imaginative power and formal ambition. Its 
greatest strengths are the emotional intensity of the first-generation tragedy — particularly the scenes 
of Catherine's delirium (Chapter 12), the reunion with Heathcliff before her death (Chapter 15), 
and Heathcliff's grief-ravaged vigil (Chapter 16) — and the structural sophistication of its nested 
narration, which transforms the novel's unreliability into a thematic statement about the impossibility of 
comprehending passionate, self-destroying love from the outside. The symmetry between generations is 
handled with real skill: young Cathy and Hareton's reconciliation earns its redemptive quality precisely 
because it has been set against the devastating precedent of the elder Catherine and Heathcliff, and 
Hareton's persistent, quietly-rendered arc provides the moral continuity the novel needs to avoid pure 
nihilism. Heathcliff himself is one of the most fully realised anti-heroes in the manuscript tradition: his 
psychology is consistent from the abused foundling of Chapter 5 to the rapturous, self-consuming figure 
of Chapter 34, and the disclosure in Chapter 29 of his eighteen-year haunting retrospectively enriches 
everything that precedes it.

The areas most worth the author's attention are, first, the narrative cost of the multi-layered frame during 
the second generation's most violent episodes: the forced marriage of Chapter 27, Cathy's captivity, and 
Linton's death are among the novel's most dramatically significant events, yet they are rendered at the 
greatest narrative remove — through Nelly imprisoned, then Zillah's gossip, then Cathy's confession. The 
emotional distance imposed by this layering works against the intensity the material demands, and the 
author may wish to consider whether any part of this sequence can be brought closer to direct witness. 
Second, several transitions are compressed in ways that, while not damaging, leave minor gaps: the 
twelve-year ellipsis of Chapter 18, the off-page reconciliation between Cathy and Hareton, and Hindley's 
unwitnessed death. These are not flaws so much as places where the prose makes a cost-benefit choice 
— narrative compression over dramatised scene — and the author should be confident those choices 
are intentional. The legal mechanics of Heathcliff's inheritance scheme are the one area where a small 
addition of specificity would repay the effort, as the current vagueness occasionally undermines the 
sense of Heathcliff's calculated, systematic precision that is otherwise so menacing.



C H A R A C T E R S   ·   7

Catherine Linton
449 scenes  ·  Chapter 3 ’ Chapter 34

The tag conflates two distinct characters across the novel. The elder Catherine Earnshaw begins as a 
wild, rebellious child bonded fiercely to Heathcliff (Chapters 5–6), then tears herself between spiritual 
love for Heathcliff and material security with Edgar Linton, a division that destroys her — she descends 
into self-willed illness, delirious hallucinations of the moors (Chapter 12), and dies in childbirth after a 
volcanic reunion with Heathcliff (Chapters 15–16). The younger Catherine (Cathy), born at her mother's 
death, grows up sheltered and willful at the Grange, is manipulated into marriage with Linton Heathcliff 
(Chapter 27), endures captivity, widowhood, and poverty at the Heights, before slowly reconciling with 
Hareton (Chapters 32–33) and finding a redemptive, humbler love that mirrors but corrects her mother's 
fatal pattern.

CONSISTENCY

The elder Catherine's transition from calculated hysteria (Chapter 11 — Nelly explicitly notes her fits are 
strategic) to genuine, uncontrollable delirium (Chapter 12) is somewhat abrupt; the prose does not fully 
bridge the moment her performance becomes authentic madness. The younger Cathy's characterisation is 
briefly inconsistent around Chapters 24–25: she is shown capable of real cruelty toward Hareton (mocking 
his literacy attempt) yet is simultaneously presented as purely compassionate toward Linton, and this 
duality is noted but not deeply examined by Nelly's narration. The shift in Cathy's posture from bitter 
contempt (Chapter 30) to warmth (Chapter 32) is plausible but happens largely off the page during the 
months Lockwood is absent.
KEY RELATIONSHIPS

Heathcliff (consuming spiritual bond / destroyer) Edgar Linton (husband; material stability)

Hareton Earnshaw (younger Cathy's eventual partner) Nelly Dean (nurse, witness, confidante)



Master Heathcliff
250 scenes  ·  Chapter 1 ’ Chapter 34

Heathcliff arrives as a nameless foundling from Liverpool (Chapter 5), endures systematic humiliation 
under Hindley, and bonds intensely with Catherine before disappearing on the night he overhears her say 
marrying him would 'degrade' her (Chapter 9). He returns three years later transformed — outwardly 
a gentleman, inwardly a calculating revenger — and methodically strips both families of estate and 
dignity across decades: winning Wuthering Heights from a ruined Hindley, trapping Isabella in a brutal 
marriage, and in the second generation forcing young Cathy into marriage with his dying son to secure the 
Grange. His final chapters reveal psychological disintegration: haunted by Catherine's presence everywhere 
(Chapter 33), unable to eat or sleep, he dies in a rapturous, rain-soaked solitude (Chapter 34), leaving his 
revenge machinery without an operator and his grief finally, obliquely, consummated.

CONSISTENCY

Heathcliff's admission in Chapter 29 that he opened Catherine's coffin and has been disturbed by her ghost 
for eighteen years is emotionally coherent with his Chapter 3 reaction to the phantom at the window, but 
this long interior torment is largely invisible across the middle chapters where he appears coldly functional 
and scheming — the retrospective disclosure creates a slight discontinuity in how fully present his grief 
was during those revenge-driven years. His decision to abandon his destructive project in Chapter 33 ('I've 
lost the faculty of enjoying their destruction') is psychologically compelling but arrives without a clearly 
dramatised turning point, relying heavily on Nelly's reported dialogue rather than a witnessed scene.
KEY RELATIONSHIPS

Catherine Earnshaw (Catherine Linton) (consuming love, spiritual fixation)

Hindley Earnshaw (childhood tormentor; target of primary revenge)

Hareton Earnshaw (instrument and unwitting mirror of revenge)

Nelly Dean (reluctant confidante and witness)



Hareton Earnshaw
177 scenes  ·  Chapter 1 ’ Chapter 34

Hareton is introduced in Chapter 1 as the rough young man at Wuthering Heights whose degradation 
Lockwood cannot immediately interpret, and his backstory emerges gradually: Hindley's son, left orphaned 
and deliberately uneducated by Heathcliff as an act of sustained revenge (Chapters 17–18). Across the 
middle chapters he is feral, illiterate, yet Nelly identifies 'evidence of a wealthy soil' beneath his coarseness 
(Chapter 18). His arc resolves in the novel's final movement: proximity to young Cathy during Hareton's 
convalescence (Chapter 32) leads to genuine reconciliation, shared literacy, and an affection that is the 
novel's moral counterweight to the elder generation's destruction — only Hareton genuinely grieves 
Heathcliff's death (Chapter 34), pressing and kissing the corpse.

CONSISTENCY

Hareton's burning of Cathy's books in rage (Chapter 31) sits in some tension with the gentler, drawn-to-her 
quality noted in Chapter 30; the volatility is human and believable but the transition between these two 
registers happens quickly within adjacent chapters. His capacity for sudden literacy and intellectual growth 
once Cathy begins teaching him (Chapter 32) is presented somewhat telescopically — the emotional 
reconciliation is carefully rendered, but the practical speed of his learning is taken on faith.
KEY RELATIONSHIPS

Heathcliff (oppressor and, paradoxically, object of his only genuine loyalty)

Catherine Linton / young Cathy (eventual partner and redeemer)

Hindley Earnshaw (father, absent through death from Chapter 17)

Nelly Dean (intermittent protector and observer)



Nelly Dean
73 scenes  ·  Chapter 4 ’ Chapter 34

Nelly begins as a childhood companion to both Hindley and Catherine at Wuthering Heights (Chapter 5), 
and her position as a servant who has intimately witnessed everything makes her the novel's primary 
internal narrator, recounting events to Lockwood during his convalescence from Chapter 4 onward. She 
is present at nearly every critical juncture — Frances's death, Catherine's confession of loving Edgar 
(Chapter 9), Heathcliff's explosive return (Chapter 10), Catherine's final reunion with Heathcliff and 
death (Chapters 15–16) — but her narrative authority is complicated by her own admitted failures: she 
capitulates to Heathcliff's coercion in Chapter 14 and carries his letter, and she is imprisoned and absent 
for five crucial days during young Cathy's forced marriage (Chapter 27), forcing the story to route through 
Zillah's gossip. Her final chapters present her as a measured, domestic moral centre who witnesses the 
second generation's reconciliation with evident joy.

CONSISTENCY

Nelly's reliability is a consistent structural concern embedded in the prose itself. She admits complicity 
in carrying Heathcliff's letter (Chapter 14), confesses she delayed reporting Catherine's dangerous 
delirium to Edgar in Chapter 11, and her enforced absence in Chapters 27–30 means a significant 
portion  of  the  second-generation  crisis  is  rendered  through  Zillah's  second-hand  account  — a 
narration-within-narration-within-narration that the author flags but which does dilute the emotional 
immediacy of those chapters. Nelly's self-justifications are occasionally strained and worth a closer editorial 
eye as a deliberate unreliability device versus inadvertent inconsistency.
KEY RELATIONSHIPS

Catherine Earnshaw / young Cathy (nurse, confidante, moral witness)

Heathcliff (coerced informant; resisting but complicit) Lockwood (primary addressee of her narration)

Hareton Earnshaw (intermittent protector from infancy)



Edgar Linton
71 scenes  ·  Chapter 6 ’ Chapter 28

Edgar appears as a soft, privileged boy at Thrushcross Grange whom Catherine partly despises and partly 
desires (Chapter 6), and his marriage to Catherine in Chapter 9 is the act that triggers Heathcliff's 
disappearance and the novel's central tragedy. He is a genuinely loving but constitutionally passive husband 
— he strikes Heathcliff once (Chapter 11) but retreats, and his response to Catherine's self-willed illness 
is devoted nursing rather than confrontation. His long decline in the latter chapters is rendered with 
quiet dignity: he capitulates to supervised moor meetings for Cathy and Linton out of terminal weakness 
(Chapter 25), rewrites his will to protect Catherine's fortune from Heathcliff (Chapter 28), and dies 
peacefully in his daughter's arms murmuring of reunion with her mother.

CONSISTENCY

Edgar's complete passivity following Catherine's breakdown (Chapter 11 onward) is textually framed as 
temperamental gentleness rather than negligence, but there is a slight narrative tension between his 
evident deep love for Catherine and his near-total withdrawal from any attempt to confront Heathcliff 
after she dies. His disowning of Isabella (Chapter 12 — 'she has disowned me') is rather coldly rendered 
for a character otherwise presented as tenderhearted, and Nelly herself notes his passivity may mask deep 
anguish rather than indifference, though this is never fully dramatised.
KEY RELATIONSHIPS

Catherine Earnshaw (wife; source of his happiness and grief)

Young Cathy (daughter; object of his protective love) Heathcliff (antagonist; repeatedly outmanoeuvred)

Isabella Linton (sister; estranged by her elopement)



Hindley Earnshaw
48 scenes  ·  Chapter 5 ’ Chapter 17

Hindley is introduced as a fourteen-year-old resenting his father's favour toward Heathcliff (Chapter 5), 
and from the outset his cruelty to the foundling plants the seeds of his own destruction. He returns 
from college with a wife (Frances) and promptly demotes Heathcliff to outdoor labour (Chapter 6), 
but Frances's death from consumption (Chapter 8) breaks him entirely — he descends into 'reckless 
dissipation,' gambling away the estate, and the Hindley of the later chapters (as reported through Isabella's 
letter in Chapter 13 and the escape narrative in Chapter 17) is a barely-coherent wreck attempting nightly 
assassination of Heathcliff with a spring-knife pistol. He dies within six months of the events of Chapter 
17, leaving Hareton orphaned and Heathcliff as mortgagee of the Heights.

CONSISTENCY

The specific timeline of Hindley's descent is somewhat compressed — his dissolution is reported more than 
dramatised after Chapter 8, and the lurid details of his violence (Chapter 17) are filtered through Isabella's 
account rather than witnessed by Nelly, which means his final state is rendered at a narrative remove. The 
chapter notes flag this as a reliability gap in Nelly's narration, which is honest, but editorially it does leave 
his final characterisation feeling episodic rather than fully developed.
KEY RELATIONSHIPS

Heathcliff (childhood rival; instrument of his ruin) Frances (wife whose death destroys him)

Hareton Earnshaw (son, abandoned to Heathcliff's cruelty) Catherine Earnshaw (sister)



Catherine Earnshaw
7 scenes  ·  Chapter 3 ’ Chapter 33

As a distinct tag separate from the broader 'Catherine Linton' label, Catherine Earnshaw appears in 
extremely sparse, concentrated moments: her childhood diary entries discovered by Lockwood in the 
forbidden chamber (Chapter 3), and subsequently in memory, reported speech, and what may be genuine 
supernatural visitation. She functions less as an active character in these appearances and more as 
a haunting presence — her carved names on the window-ledge, the ghost that claws at the glass in 
Lockwood's nightmare, and Heathcliff's lifelong obsession all constitute a kind of ongoing characterisation 
beyond her death. Her final scene-tagged appearance in Chapter 33 likely represents her presence through 
others' eyes (Heathcliff recognising her in young Cathy and Hareton) rather than a direct appearance.

CONSISTENCY

The ontological status of Catherine Earnshaw after death is deliberately ambiguous throughout — the 
prose sustains this ambiguity productively, but the Chapter 3 ghost (clawing child, 'Catherine Linton') 
carries a different emotional register from the ethereal, beyond-mortal figure of the Chapter 15–16 
reunion. Whether the ghost is supernatural or Lockwood's dream-projection is left unresolved, which 
is clearly intentional, but an editorial eye should confirm the naming convention is consistent — the 
window-ghost is tagged 'Catherine Linton' in Lockwood's terror, while the diary writer is 'Catherine 
Earnshaw,' and readers may benefit from a light clarifying touch in how these identities are distinguished 
in the prose.
KEY RELATIONSHIPS

Heathcliff (consuming bond, persisting beyond death) Edgar Linton (husband)

Nelly Dean (childhood companion and nurse) Hindley Earnshaw (brother)



T I M E L I N E  &  S T R U C T U R E

STRUCTURE

The novel employs a deeply nested retrospective frame: Lockwood, an outsider narrator, visits Wuthering Heights 
in 1801 and records what Nelly Dean tells him during his convalescence at Thrushcross Grange — Nelly's account 
reaching back approximately thirty years to Heathcliff's arrival as a foundling. Within Nelly's narration, further 
embedded accounts appear: Isabella's long letter (Chapter 13), Isabella's spoken escape narrative (Chapter 17), 
Zillah's gossip relayed by Nelly (Chapter 30), and young Cathy's confession of her secret visits (Chapter 24). The 
effect is a series of concentric narrative frames of varying reliability, with the 'present' of 1801–1802 providing 
Lockwood's framing chapters (Chapters 1–3, 32, 34) and the deep past occupying the novel's main body.

PACING

The early chapters (5–9) covering Heathcliff's childhood and Catherine's divided loyalties are dense and 
compressed, covering years in rapid strokes with Nelly as efficient summariser. The middle section (Chapters 
10–17) dramatically slows for the first generation's crisis — the chapters covering Catherine's illness, the Heathcliff 
reunion, and her death (Chapters 12–16) are among the most intensely rendered, with hours stretched across 
full chapters. The second generation (Chapters 18–28) picks up momentum through a series of manipulative 
entrapments that build efficiently toward the forced marriage of Chapter 27. The final section (Chapters 29–34) 
slows again, tracking Heathcliff's psychological dissolution in close, almost meditative observation. The pacing is 
broadly appropriate to the emotional weight at each stage, though the twelve-year domestic peace summarised in 
Chapter 18 (a single paragraph) creates a noticeable lurch.

NOTES

The novel's temporal architecture is one of its most distinctive features and also its greatest editorial challenge. The 
layering of narrators at different removes from events is thematically rich — unreliability is a structural argument 
about the nature of passion and memory, not an oversight — but in the second generation's most violent episodes 
(Chapters 27–29), the forced routing through multiple intermediaries (Nelly imprisoned, events relayed by Zillah, 
then by young Cathy) does reduce emotional impact precisely where intensity is most needed. This is worth 
flagging to the author as a conscious trade-off to reconsider.

POTENTIAL GAPS

The twelve years between Heathcliff's establishment at the Heights (Chapter 17) and young Cathy's 
wandering there (Chapter 18) are dispatched in a single paragraph — the mechanisms of Heathcliff's 
consolidation of power during this period are entirely elided.

Hindley's death (mentioned as occurring within six months of Chapter 17's events) is not witnessed or 
dramatised — it is reported retrospectively, creating an abrupt closure to a major character arc.

Young Cathy's shift from bitter contempt of Hareton (Chapter 30) to warmly seeking his friendship (Chapter 
32) occurs during the nine months of Lockwood's absence — the reader receives the outcome of this 
reconciliation but not its interior process.



Heathcliff's mysterious night excursion at the opening of Chapter 34, after which he returns 'pale' but radiantly 
changed, is never explained — it is treated as spiritually self-evident but the narrative does not clarify what 
occurred.

The legal mechanisms by which Heathcliff acquires Thrushcross Grange (through Linton Heathcliff's death 
and the marriage inheritance) are gestured at but not fully delineated, leaving the precise legal situation 
somewhat opaque.



P L O T  T H R E A D S

The novel's plot coherence is strong at the level of emotional and thematic logic, with the two-generation symmetry 
operating as a sophisticated structural device — the second generation's story pointedly echoes and revises the 
first's. The weakest area of plot coherence is the legal and financial mechanics of Heathcliff's revenge scheme: 
the instruments by which he acquires first the Heights and then positions himself to acquire the Grange are 
gestured at (gambling debts, mortgages, inheritance through Linton) but never fully rendered, which may leave 
practically-minded readers with nagging questions. This is unlikely to require significant revision — the emotional 
architecture is so dominant that legal precision feels secondary — but a sentence or two of clarification at key 
junctures would help.

Heathcliff's revenge against Hindley and the Earnshaw estate RESOLVED

Introduced: Chapter 7  ·  Resolved: Chapter 17

Heathcliff explicitly announces revenge intentions as a child ('I'm trying to settle how I shall pay Hindley 
back'). His return in Chapter 10 advances the scheme through gambling and debt; Chapter 17 confirms 
he holds the mortgage on Wuthering Heights following Hindley's death. Resolution is clean, though the 
intermediate mechanics of how Heathcliff won the estate through Hindley's gambling are compressed rather 
than dramatised.

Catherine's divided love (Heathcliff vs� Edgar) and its consequences RESOLVED

Introduced: Chapter 8  ·  Resolved: Chapter 16

Catherine's impossibly split loyalty — she 'is' Heathcliff spiritually while marrying Edgar materially — is 
the novel's primary tragic engine. It is fully articulated in Chapter 9 ('I am Heathcliff'), drives Catherine's 
self-willed breakdown, and finds its terminal resolution in her death in Chapter 16. The reunion scene of 
Chapter 15 is among the manuscript's most powerful passages and provides a satisfying, if devastating, 
climax to this thread.

Heathcliff's supernatural / metaphysical fixation on Catherine after 
death

RESOLVED

Introduced: Chapter 16  ·  Resolved: Chapter 34

Heathcliff's post-death obsession with Catherine begins immediately in Chapter 16 (the hair-lock exchange, 
keeping vigil) and deepens into the extraordinary Chapter 29 confession about opening her coffin. It drives 
his final psychological dissolution and is resolved — or rather consummated — in his death in Chapter 34, 
with its imagery of rapturous reunion. This thread sustains the novel's supernatural ambiguity to the end.



Heathcliff's revenge against the Linton line through Isabella RESOLVED

Introduced: Chapter 10  ·  Resolved: Chapter 17

Heathcliff's calculated targeting of Isabella (Chapter 10) for power over Edgar, the brutal marriage (Chapter 
12), and Isabella's eventual escape and disownment (Chapter 17) constitute a discrete revenge sub-plot. 
Isabella's letters and spoken account provide the most direct inside view of Heathcliff's cruelty in the 
domestic setting. Resolved with Isabella's permanent departure for the south.

Second-generation entrapment: Heathcliff's scheme to marry Linton 
to young Cathy

RESOLVED

Introduced: Chapter 21  ·  Resolved: Chapter 28

Explicitly disclosed as a plan in Chapter 21, this thread escalates through manufactured moor meetings 
(Chapters 22–26), forced confinement and marriage (Chapter 27), and Edgar's death with Catherine legally 
bound to the Heights (Chapter 28). The scheme's resolution is Heathcliff's legal acquisition of Thrushcross 
Grange following Linton's death, though the precise legal mechanism is underspecified.

Hareton's degradation and potential recovery RESOLVED

Introduced: Chapter 5  ·  Resolved: Chapter 34

Hareton's arc from orphaned heir to deliberately brutalised labourer (Chapters 5–21) to Cathy's eventual 
partner and the novel's moral survivor (Chapters 32–34) is the quiet spine of the manuscript. Its resolution 
— Hareton weeping over Heathcliff's corpse, then planning marriage to Cathy and departure to the Grange 
— is among the most emotionally earned closures in the novel.

Lockwood's frame narration and his relationship to the story RESOLVED

Introduced: Chapter 1  ·  Resolved: Chapter 34

Lockwood's role as outer narrator is established with care (his self-deception and emotional cowardice 
in Chapter 1 mirror the passions he will observe at a remove), but his romantic interest in young Cathy 
(Chapter 25) is introduced and then quietly dropped without consequence. The frame closes with him 
observing the three graves and leaving 'unsettled but reflective,' which is tonally appropriate, though his 
personal transformation — if any — remains implicit.



The ghost of Catherine Earnshaw OPEN

Introduced: Chapter 3

The phantom child at the window in Chapter 3 initiates the novel's supernatural register. Whether 
Catherine's ghost is real, metaphorical, or a projection of Heathcliff's (and Lockwood's) psyche is never 
settled — deliberately so. Heathcliff's dying vision of reunion (Chapter 34) implies the ghost has found 
peace, but the novel closes with locals reporting sightings of 'Heathcliff and a woman' on the moors, leaving 
the supernatural question permanently open. This irresolution is a strength, not a gap.


